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, Tvo main viewpoints have. been consistently:isplied in
linquistic research on creativity. The erxternalist Sees creativity as
_outside the normal language, and the internalist views creativity as -

a basic procéss of langquage use.. In this paper, creativity is
" regarded as the adaptation of the ‘potential of systems to the demands

of & partitulag act of conmunication, Any wodification must be -
notivat ed; itgil&aiso restficted by the tolerance level of landuage
users. CreativiMy is not ‘a matter of texts or a special focus on the
‘message, but is a shared activity of speaker and hearer, The
podification that the speaker performs o1 systems or on system
correlation, as well as his motivation, must be recovered by the
hearer. The basic mechanisms of creativity are means of s
recombination; nev elements added to the repertory must appear in
motivating combinations vithin or among systeas. This definition of
- creativity is -more general and flexible than are the older theories.
Creativity is the process whereby we bécome avare of the present and
the possible conditions for the organizatiom of cognitiom, and
vhereby we enable others to reenact that avarenmess. In vhatever
nodifications are performed on prevailing systenms, language users
~gain new insights into both the standards of those systems and. their
potential for change. (DF) _ e o
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As itg‘ apaning sﬁker, N wﬁuld 1ike to cite this enn:ferance as a hmtma;'k Ef

change in the :Lnterests and- pI'LG?lties of linguistics H la.nguage use uar-e rgslly
' only & candﬁianed I‘ESPEﬁSE t.al stimulus as suggasted by I‘.aansrﬂ Bloamfield (193,3) ]
crea.tivity fzmld hardly 'be a 1i.rtuistic :lssue. In the no less t.radit.ictﬁl nad.el *Hith

| a, sender. E nessage, and a né;pieﬁt., cma.tive laﬁgua;e use ﬂmld have fallen um:ler the
poorly defined Cﬂﬂcepb of “sncading“ (ci‘. eriticim in Hﬁmnn l?'?éﬁeh 11), Roman - e

Jakobson' 8 (1966: 356) fmaug definj.tiﬁn of tha “paet.;lg function of languaga“ ;s

thaq'fms on tha message for its own sake" ;Ls cj course based on “the; tripartite
: 'seniaf/messags/?ecipient nmdel Eneh a definiti_qn has led to acute insights int.o
the. i‘ml amngmmt a:r some *bypas ai‘ szeative texta, gbut. has also blacked research
iﬂto the craativa p*massaa uhi:h are ghji/:-liled in producing and resaivin; such terts.
I submii:t thgt thecries of 11@&1;‘@9 and pﬁet.:‘y, as HEll as of jakes‘%nd puns
(a_g. prapaged by Scherser 1977, g' suppose & more geml theory of :ré‘ati‘vit-y.
‘Althmgh Tegrettably little 1:.;@15 ie research has been devoted to this issue, we .

- can fxa;r that two main viewpoinmts hdve been sansistenﬂy i@lied Accard:.ng to the

first, GT'Eatl‘TifY is cmﬁ;da‘sd sqﬂgthmg ontside the nnml hnguage, a violation

=

fj'tics itSEZ_fz ];eing relegated .either to the

of norms, and hemce cutside lj.f it

’ diseipiline of stylistics or to the ummapped regions of “pa,rﬁle“ or :‘Pa;i'a&mance.“
r One Exight call this the e:ct.ernali viewpoint, Ar:cr::rding tn the interﬂal:.st. viewpoint,
on the athsr hand eraatzivita- is t‘ae basic prceess of lgngﬂaga use, and hence 2 central
GQEIBEI'T! oi 11nguistice. I g}mll skétﬁb some serious pm‘blems raised b} bcrth the
externalist and the 'inte%‘nalist vﬂeypeints, and then propose a different, more
general and flexible definition of \‘;faativity. |

The e‘riemalist viewpoint feﬂaé‘té' the long~standing précecupatiah of lilig;l.iisticé
with descridbing la.nguaga as limited syﬁems of elements, such as m:.nimal units of sound,

ﬁ form, meaning, etc,; and as procedures fﬁi‘ cambining such elements, Lat:g’uage .a'h:lch seems
~
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ta sﬂﬂtam nan-vst-andlrd glﬂgrrts ar caﬁbiﬂatians ha.a baen dﬁﬁrﬂﬁ as. “dﬂiatian“ _
(e.gn Levin 1962, 1963, 1965) R failwing 8 lmg t.::adition among Such stﬂigbiciaﬁ
as Hmfwskf (1932), Spitzer (L948). Sayce (1953), Cuiraud (195k) ad many others,

| ﬂl'pe zﬂﬂcept. af deviation has praﬁdaﬂ aﬂi‘it:h‘lng insights :Lnta some zspects a:f

3 crggt:;ve tats, but has been mach Less helpf‘ﬂl riga.ﬁligg other aspge't.s It is by

no means evident that cmtivitymﬁst entail cbvicns deviations of theéléind usually
i cited, such as in the paet:? of e.e, clmings singled out by so many liﬁgﬂis‘ts
(Thorne 19.6/:} Hi11 1967, Haﬁdricks 1?69, Eutte:‘s 1969, Cartensen 1970 Enevist 1971
. Koch 1972 ete, ), ' These de‘v;utians are. sought pr'iﬁgﬁly Ln the areas of grammar and
syntai, being of course the best éevzl@pad areas af liuguistic study, Hawever,

mch creative i-rfitiﬁg actually lacks these obvious ‘deviations (cf, Spilimer 197h:35f, ),
Mgreavg, the deviﬁion conc:ept gives us no nbviaus*means to diffaﬁntjsta between
such a =equenca sHjltan'a ' Thee, cbaintress, oft the woods Emt.mg/ I woo to hear thy
evensong' and ungrarrmatigal nensanae such as 'Mat the sat cat the on', '

This Zattg- problem iaﬁgttamat«ad in discussinas of pﬁaﬁ*y on the basis of

t:‘anﬁfamatiangl grammar, As Chomsky (196!4) hﬂsnselﬁ uguss utteranees outeide the
grmaf can be- aet. in g.nalag taa well-i‘armad csuntamts, so that statements abmrb
the mnnber and extent of violated rules bacme passible The ﬂclatian of rules :Ls not
usually arbitrary, but itsali‘ leads tmm-d nev rules or regularities, aegnrd;ng té
Manfred Blaﬂiseh (1965)", Hcma‘ver', the atatus of ’c.hese rules is very ﬁsputable, It .
is clearly nnec:anmcal to expand ary grammar by additiou of special Tules with one
one or a few appligatiﬂns Heremar, these rules are mm:h nore ‘bmmd by context than
st-e.ndard mle._., éuggesting that they might be an aspect of performance (Fm]gr 1959).
_ ifaﬂsfomtlaﬂal gramnar also leﬂt. support to the internalist viewpoint by defining
ca@etence as the ability of lang“uaga users to produce and r:.mp:!ghend an infinite set of
sentgnees a:f‘ their lang,ﬁaggi gir;;ce marny serxtences are un!.que to thelr users, the appli—
cat on- of g gﬁnﬁn&r appears as "rulé—g(é‘?ei‘ned creativity'" (Eabitch 1977: ;H?). Thus,

the older notion of 1anguage a,s a stimzlus and :ﬁspcmse mechanism is revealed as
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: fﬂll:?‘ inadaquate Cci',,g Ghmsl:y 1959; H&Enn 196?. c-.h. ll). Wh;le» the uttaraasas

research Qﬁﬁch 19'?‘3 -;wl) Hawever, the qnestmn of how sﬁf-nngly that finite base |
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thenaelves canstituts an in.fiﬂﬁ.g set, t.he mles or prcjeediﬂ‘ss for p:-adm::.ng and

iage mgﬁestatmns hes ‘becme the main \j_neent-ive of lipguistic - /,

/

/

/
c:nﬁtrels 't.hs prodmtiaﬁ and cmpreh’ensian of infinitely many utterances ranains’

far i‘rm sal-vad and in m- -visw, has received far t-ce litt.:.e attention, This ghestlan
can cﬁly be ansvered -with a ’b?u]y 'usa'ble defini‘hi@n of craatifity.

7 The -internalist -viawpnint irrvbkes “once gga;n the prgplam of dii‘ferentia.ﬁiﬁg
‘bet‘-ﬂean utterances, althciugh!in the reverse d;Lﬁectmu ﬁ‘m the pmblem as raised
by the s;:t.az-nalist vlawpain't I suggestseé above that thé éxbefaslist v':iew gives no
standzrds to digtinguish nnn-gsnmatic&l pﬂetry from naﬁsense; by the sane t.aken,

the intermalist viewpoint prwid&s no means o distinguigh betveen the aternal

linguis'bs' ‘banai:.t? Di' 1The cat sat onh. the mat' and a well—fa;'med peetic utterance

such as Tenﬂ_??ﬁﬂ's ! The splendour falls on r:gst.les wvalls!,. Bath are creative in

' viewpoint givss criteria for judging the degre

Al

the sense of beirg genarated by rule aptalicaimn » and both s’hﬁw rime,
Another seriaxgs problem is that meither the externmalist nar the: iﬁ;g-naiigt

es of er ativity within a2 given t:rpe

.of text, If we wish to measure creative quality as being the axtent g;‘ rmn—:%t.andard

or nan—gramﬁatical 1sage, wencrt only eliminate such tsxts as 'I’em’qrsmbs, we also ad;nit
such uﬂdes;:a‘bia sa@les as William Hecﬂnagail‘s 1inas- ‘Rev Geafge Gili"illan of
Dundee, I m;st concl‘ude my muse/ And” to write in- praise ﬂf thee oy pen does not refuse'
(8ee Werth 1976 for an applicati.cn of Jakabscﬂ‘s methﬂd to this péan), »

In view of these and other difficulties, I would propose discarding :_t‘u:;th the
artgrzialis%; arrj the iﬁterﬁalist viewpoints and adopting anathe% whi;:ﬁ can ba termed:

F

motivated madificatmn a“ gysta:n&. As Walfgang Dréss],gr and I have a:gued in our

survey of text 1in[ruisties (Beaugrarﬁamressler 1979), 1ang-uaga shﬂuld be viewed mat ’
5tem, t.hat. is: an

sirv-rplv as a system of signs or mj.ﬂ:bnéi un;ts, but as an int.er,j_



iutegratad set af pafbicip&ting systaams Eaeh aﬁm is defiﬂable 'by t-hrae iacturs:

¥

1) the almants it. ceﬁtaiﬁs; E) the grgani‘s:tian ;rinciplas ap%licable ta ﬂmsa
algnents; nnd 3) the cmelatiun 411‘ the aystgn to athars iﬁ.thjn the int-arﬁtem.

v Wa note that 'by this deiinit.iﬂn, a terb E i‘bSﬂlI a S‘ystam; but siﬂce arv t-e:t

reprasent.,s a selection and embinst;an af elemgﬁts i‘rqn amvjng the psrtic;pating
stem, The text-is the only

systems of language, we prefer ta call a taxt g'zﬁina_?
mtﬁrally occurring manifestation 9.; :Language; e:.thar An swch .or writ.ing. Iﬁ ccmtrast _

to purely E‘ys‘bamic entities such as phonemes, m::rph@es ar g‘bstract Beu‘tene.es (oft-en

- cailed “santeiﬂs“), texts imply the pa‘ben't-ial i‘ar t.r;mﬁmﬂi lsnguage ‘systems,

that is: modifyying e;ther the repertory of elanents, the arganizat-imal pz‘:.nciples,

“or the :a“relatinn e:l‘ systems,

In t.ha past, 1iﬂguisti§s has preferred to d:iieli upon t.he nOTIRYt gan‘ﬁ’mm af

| the siﬁfp:.ert sr’stm, especially sound, anﬂ righ'tly sah ve can Say 1ittle about

an in'beraystem or its mpdﬂ‘icati@n until we have a descriptipn of the 1nt-arﬁ§l
prm:tias of participating ayst-ems Fc:r this raason, tgrta as transsystms have
only eutemd the scope of linguistics within the last decade. * Auothér mgiﬂg

' concern is the possibility of represerting the mdel ar rmliﬁh sccepted in a group or

society as an iﬁtarmtg with organized Eysm qf eutitias and prneegsas, an
iﬂ!barsyﬂtm correlated with that of language by complex principlas, '
~ We share the transfamatiaﬂalist emwictian that tﬁe medifizat;en of systems

(llhich they call "rule violation") is seld:m or never randm and arb::hra:y. Yet the lce?
.factar is mt the establishment of new rules (as implied by Bimisch 1?65), but
rather the adaptation of the pﬂtential of svstgns to the dmarﬂs of a particular
cwuﬁicative gitustion, A random madif ication ﬂithtmt. such mﬂti:vatlan wenld be
\har-d to imagine in actual Cmﬂiﬂatiﬂﬂg and would pr@ﬂucg a ﬁan!fl;ext suc:ha:s

our artﬁ;cial sample of 'Mat the’ sat cat the on', Modification is further

restriete:d by the tolerance level of langusge users, varying amonz individuals,

sorial groups, tﬂfﬁ types, and Situation types, What isiallawed in a poem or a church

1615
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SEI‘P'IDD far t.hase :mterested in 1' fnr

in ﬂiendly ccsmfersatian among f tory mksrs (c:f Kmtach .'LS?L 39): Tolerance'
is darivﬂ frm 't.he willingness I'E\Tise a;@actatmn and p-edictions (Beaugrande -

: 1?781:). Eﬁ.rt of the success of a speech act in the sense of Saearle (1959) lies in -

S rggecting the m;n-aprlate degree of tolerance among participants, e
It. fdllows fram this prcpagal that creativity cannot be merely an. ESPEE‘t- af
taxts nor special focus on the message as suggested by Jakatsan (1960), but rather
a shared activity of speaker/writer and hga;-gr/mdar The mﬂﬂ:l_ficatiun performed by
. t.he sgtaaker/mtes- upon Qstms or systgn emalatian, as well as ‘the motivation
faf that madifmatian, grust be recovered ar reeanstruciied by t-’he hgarer/reader, if
cmmtive interaction is te- eeaa'si‘ul S‘ﬁch f'ét:ET\TEI‘Y or reconstruction need:
not bs pg-fcrmed axplicit.l;y or consciously, nor must it agree with t.he speaker/writer's
own - est:l.mtlou c:f the origiﬁal act of madii‘ic;atim. In fact, it is not umusval in
‘ereative hnguage use tﬁ allow severe.l compatible or even campeting possibilities
side by side. Yet if no récovery of the modification and its motivation is possible,
'Ehe text will seem pointless, or,in ertreme instances, meaningless,
It seems umikaly tlﬁgt-i eXplicit rules can be the determining mechanism in. the
. modification of systemi: such I-ulas would themselves constitute-a standmrd and thus
“dest ray the :speet. of indifld‘ual interac*tigﬂ. Iﬂstead, I wmld advocate pastulating

flexlble strata es whase mnifestatiarﬁ, fram the standpalnt of grammar and lexicon,

mey be very dlvarsif:.ed Thase strategies are maﬂed when required in a giveu context,
and cﬁﬁstitute not en.ly "poetic mtence" as 'envisioned by Bisrwisch (1965) and Thwe ;
(197@), but more generally, “crgatiﬁ competence, " In another wnrlcs I have descr;bed
the agtiva.tiaﬂ of(  some such strategies in the processing of a Pﬁatif: text by Ralnar )
Maria Rilke &s a pdlase of - tfanslatlen (Eeaugrande l97Ba).\;
o A single lanmge system contains. @} repert.ary of elemetts which is sometimes
‘small or eben clafgd gs in t.he Phﬂm system of a language, aﬂd sometimes large and

pctentiglly cpen, as in the 1ex1¢;al system, Similarly, the organizational principles

7 s 6 .




shich control the caabiﬂatigns of glsnents my be rig,id in some afgaa, e.g, chrtain \

sound clﬂsters or sgntastic sgquancas ‘beiﬁg elsa;rly disallmed in a given langmge;

- and-Tlexible in ﬁther u-gas, ;anigg far many varied ca&inatians, sm ﬂf which -

ocecur ;ﬁd donme af uhit:h'du rmt, e.g, word formation (cf, lees 195@-121). Graativ‘iﬁr
which mndi_fj;as clﬁsad aq;t-s of eiments or rigid areas of crganization will appear

- more :&die;l and aﬁgn less tglmia than t.hgt vhich modifies open sets ar ﬂeﬂb]:

gnntrallgd areas of arggnizatiun- This gadntinn in ;rgti.ﬁﬁ with respect to ( '

langzuage patential is largely free of context, L

On the other hand, the motivation of a specific creative Wk is clearly bond |

to the context of occurrence, If a particular modification of 1s
W .. :
performed repeatedly, it loses its effect for two reasons: 1) the |

- may consider the utterance standardized, and hence mot a modification at all; 2) the

is superfluous,

use of the modification is not motivated by the specific context., Far example, a

stock mgtaphdr becamss a standing unit of the lexical repartory, Similarly, a Hellémm
joke is not amusing, because the hearer/reader's act of re=creating at that moment

%

The bnsic mechanisms of creativity can all be subsumed under the cmept of

rac:cmbiratian (cf, Beaugrande 1978c), New elements added to the repertary nmst

apmar in matiﬁting combinations, either within the system or among systems,

In ﬂje_ same manner, modification of the organization of systems or their correlations
wvith atha;sjrstm are mlnlfgstgcl in new (or at least non=-stindardized) combinations,
Besides the addition of new elements, we 'nﬁjr encounter: the ieletién, transformation,
o« rgplagcmrlt of elaments in combinations (van Dijk 1972: 212), Most, if not all,

thetorical devices can be classified according to these types of recombinmation

" (Bsangrande 1976¢).

'"he foregoing rmarks can be ﬂlust.rated with the fellowing lines frem

Levis Ga.rrejl'sle?é L53) famous 'Jabbarwc}q‘-

(61
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' Twes ‘brillig, and "Ehe Vslit!;gr toves
Difl gyre and gimble in the wabe:

All mimsy were the borogoves,

’ i- - And the mame . raths a!ﬂ:g:be.

These lines :-em‘eseut Iirsﬂy t.hg rgm-ganizatian of diaemrse typical of English

paet:?, in trat each line has a csﬂaiﬁ rhythm and aﬂds in & rime iﬁ‘d '.Ehasa
past.ic mndifisati.ana of stnnaard disuam'se are thansalvs staudsrdizad and 80
thay do not :anst,itute a creative I‘aet in thjs particular instancs, Instead,
‘creativity is mnﬁaﬁad :I‘.n the addition of new 1@:1@1 itgms to the upen set ar
English vocabulary, Despii;a appagraneas,  this E‘Bﬂi’-iﬁn is by no means random, but

represents a motivated r{cmiﬁﬁm nr the pctentinl of Ergliih langunga Ef!tmls,

The mthar himaeli‘ (1976¢ J,‘E':f ®7) shows thnt sone nev additions are recuﬁimﬂﬁnﬁ
of the formal propertied of extant English lexical items:'slithy' is dérivud from
'lithe! and *sliny’, aﬁi\'mimy-' from 'ni;aﬁbla and flimsy'; the i‘m ai"brillig'
is partly sttribubed to 'broiling', that of'gyre! to !gyroscope! and that of Ygimble’
to tgimlet', The form of 'mame' as due to 'from hame' shows the placement of the
final part of ar;i word at the begir;ning, &s opposed to 'freme' which would be the
application of the same principle of 'slithy' and 'mimsy', where position in the
respective words is maimtained; but 'mome? is thus able to alliterate with 'mimsy’,

The new lerical items are also shown to refer to entities that are themselves |
recaubinations of known entities in the standard grganizatian of reality, Thus !'tovas?
cosbine features of badg’ers,rkuza:ﬂs, and corkscrews, and'borogoves! of birds and

) ﬁaﬁs; the act | ocutgrabe' is a recambibation of bellowing, whist.ling and sneezing, |
These additions are made to the large, {lexibly delimited sets of animals and animal

activities, Their seemingly arbitrary 1in'g:nistic form is specifically motivated by the

potential iq:f‘ various systems: 1) their phonemic forms are all aliaiﬂble' in the
normal repertory and ¢ambimstional procedures; 2) alliterztion ('grre/gjmbleig,
"mimsy/monme') and rife ( 't&as[b@ro;ans 1, 'wabe/outgrabe') are attained; and

3) the morphemit system is manifested in such things as the adjectival '=y' in

Co
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1slithy' or 'mimsy',  the plural '=s" in 'Yoves, barogoves, raths' and-even the

vml shift of ‘outgrabe?, g;@lained as the pgst. af 'outgrivet.. In additien to all
of these systmic eaniraints the new e.ragtians also unite to i‘m ] nni_fied c;cmtext.
about animal activitiea in one place. The ease of vimalisirxg the scene has ‘been dannn- _

" strated in the incamparable drawing by John Tenniel (Garrﬁll 1976:216) ,

T have deliberately selected an extrems example of what I hold to be very widespresd
creative précagsss in text pra&ueﬁicn,_ The erta;:lt& to which poetyy is controlled by the u
m;tugi influence of systens has been rgpagted,ly denoostreted by Jakebson (a list of |
sources being given in Jgkabsaﬂ 1968 3602!03, na‘be 3), and needs ho fm"bhe.r cment

: here. Instead, I shall close with & brief lock at mmtiﬂ r:matiwi’q ﬁnifestad in

=

the novels of Lewis Carroll (all in Carroll 1976),
In Alice.in Wonderland, we can find that the -seemingly Tawdom marrative sequence

is in fact controlled by three main principles, The first two are plainly recambinatiopals
1) changes in size of the protagonist, whose }:efsge;;tiva of the text world shifts
accordingly, and 2) the endowment of non~mman entivies with 8 selection of human

features, The third prinmciple provides comtimuity within the framework of the English

- child's textual experience, being the snactment of events cited in mrsery rimes, The

readers' task 1s highly dyranic, being o sort the manifestetions in the text world
accarding to these various principles, Neither the size eilsr;ges nor the mixture of -
human and non=human features is stable: sizé mey change within a situation (e.,g. the
trial scene) and affect the latter, while the playiné cards and animals which furnish
most of the per,sannel;:;an and do ::e'h:rnfa their non-human statys intermittently,

In Throush the Looking Glass, the enactment of mursery-~rime events is combined

with 1) the principles of a chess game, and 2) the reversal iy time or space suggested

by the mirror-image effect, Again, wo principlei is maintained consistently to the

exclusion of others, again requiring a re=-creative sorting activity from the reader,

. whose perspective is in part reflected in Alice's own, For example, reversal occurs

only in 4solated episodes, while the narrative action geperally noves forwards,

(819




v 'Ihe rgade.r of -bhgsg ‘novels is thus rnﬁfrnntad by a hﬂst. of modifications performed
on t'.ha intarmtms ef language on tha one raﬂd and argaﬁized sacial reality m the
Ebhar. These mdifiaatians are not randam,’ as T have auggestgd, but rasult firstly ,
from the application of geml narrative principles in diﬁsi?iad e@biratiam,, and
secondly from the opposition to social reality as such, Ceﬂvaﬂtic;ﬂs of politeness aud '
?gticﬁal procedures of comduct are constantly disvragai‘déi by the personnel Q,af the n.uvels:

Clumsiness and incampetence divert Planﬁed events into nnexpected éhanﬂ’aiag Interaction

| by dialogue is often transformed fram an interchange of relevant information abeut a :

situation into sequences of puns, that is: :oimidencgs in t-he system of sauuds supplant =
the normal principles of textual coherencg. I |

We can conclude that the essence of Lewis Carroll's crea;c,ivity and its préi_‘éund
effects on readers derive from extensive, partially cuﬂpeting modifications of the
systems according to which eognitian of reality is organized and éarf'gigtad with
potential reﬁragantatians in language, The basic mgtivatien stems from the author's

intention to depict and ﬁ%ﬂﬂct the arientation of the child wha perceives the nml

‘arganisatian of social reality gs & simlilarly curieuns embingt:im of principles, It is

no eainc%éarﬂca that the bizarre persomnel of the novels constantly imitate the mode of

| treatment accarded to children by adults in Carroll's time, Cdnmsequently, the modifica=

1,:—1::'1':';5= which the author has performed are clearly not an-end in themselves =-e,g, focus
on & message for its own sake = but rather a means éf iitgining new perspectives upon
the atam:hzé crganization of the systems involved, . : oy,

Hith this we have arrived at a dafin:l:tﬁ on of creativity which is both mare
general and more flexible than the older ones, Whatever modifications are perfmned
upon prevailing systsns, be they composed of phonemed, morphemss, narrative sequences, |
or real-ﬁarlci organization, language users gain new insights into both the staiada;ds
of those systems and their potential i‘r:r c’hagﬁgei In short, erétiﬁ@* is the processs

shereby we become awvare of the present nnd the pasaible canditims for the orpanirition !

" of cognition, and whargby we enable others to re-enact that awareness,

Jo (g1 1U




M ates g : *

1 P&-asentatiﬁn at the Interd h\plinaﬁﬁ -Conference on Linguistics: “P':'g&uctivity
.Novelty, and Creativity in Lang oM Lau;mlle;‘ qutue!q', April '?, 1978 C

‘ 2 The rise of text linguistics niy be seen to begin about 19668, marked by the
a.ppearam;e of such fundamernital works as Harweg 1968, Postal 1968, and Palek 1968,
The ar.tm im:gptia:\ dates from abgut 19614 (see Eeangranﬂajbresslar 1979, :f,‘arewrd).

_ 3 The source wordd 'gyroscope' and tgtmlet! do not alliterate, but the &uthor
himself insi%ta that 'b&t.h /g/'s are *hard" [g] (Carroll 1976: 138), :

References

Babitch (Rose Mary) 1977, "What has Happened to Chamsky's Cone ept of* Ere’ativif?“
: Hornbeam, 337

DiPietro, Robert (ed,), The Third LACUS Farum Ccltmﬂaia 5.C.

. de Beaugrande (Rabert) 1978s, Faetaf-s ina The::;g af Poetic Tranélati%. Amsterdam:
van Gorcum, : , : - P
/

19'»?85.’ ?Infmtign, Expectétiaﬂ, and Pr@cassing.“‘ ?@étics, 7/'1,. 3-{11;.

~_ +1978e, “Rha‘barieal Invention: Metonymy or Recambination?" Presentation at the
“Conference on College Gmasitim: and Cammhication, ngs, March 31, 1978,

, and W@lfgang Dressle.r 1979£‘Iutmdﬂctian Yo Text linguistics, Iondons Lalgn&n.

‘Bierwisch (Manfred) 1965, "Poetik und Linguistik," Kreuzer, Helmut, and Rul
Gunzenhduser (eds,), Mathematik und Diehtung. Munichs Nyi:phén’burger, L9<66,

Bloomfield (Leonard) 1933, __g%, New York: Holt,

Butters (Ronald) 1969, "On the Interpretation of iDevigﬁt. Utterances! " -lau:mai of
Lippuisties 6, 105<110, | - I

Carroll (Lewis) 1976, The Complete Works, New York: Randam Hgﬂseﬁiﬁt«age,

Carstensen (Broder) 1970, "Stil und Norm," Zeitschrift fur I)ialelft.a E e und
Liﬁ:,’iStik 37; 258-7§i 1

Chomsky (Noam) 196k, "Degrees of Grarmtisainess.“ Fudar Jerry and Jerrald Katz (eds),
The Structure of Language, Englewood Cliffs: Prentlceﬁail 38[1-89.

van Dijk (Teun) 1972, Some Aspects of Text Grammars, The H’agugg Mouton,

Enkvist (Nils-Bkik) 1971, "On the Place of Style in Some Linguistic Thearies," Chatman,
Seymour (ed,) Literary Style, London: Oxford, L7«6l, ? 7

Fowler (Roger) 1969, "On the Iwbarpretat;an of '"Nonsense Strlngsl n Jm;rpal of
Linguisties, 5, 75-83, .

Guiraud (Pierre) 19514. La stylistique, Paris:
- Harweg (Roland) 1968, Pronomina und Textkensti‘bﬁtiaﬁ. Munich-’Fink, 1968,

Hendricks (William) 1969, "Three Models for the Description of Poetry," Journal of
Anguistics. 5, 1-e2, )

z 1i L
" [10]



*, (eds, )_ Essa on. the hn@gg of Lit.era;, r
, qﬂﬁﬂanﬂ (H-.ns) 1?76 Meinen und Vefstahan. Franlﬁmft Suhrﬂnp

Bi1l (’A:-ciiihg]:d) 1967 "Pagtfy and Stylistica_" Ghaﬁnan, Seynmr, and Sml Leﬁ.n N
+ Boston: Haugh‘tnnﬂﬁfflin, 385-97-

\, hﬁlOfiB ﬂBF SEE@E- Bgfliﬁ- Spﬂngar. i;! g o

Ttwe {Jans) "Kampetenz und Performanz in der Litersturthearie," Schmidt, Siegfried (ed )
Text, Bedeutung, Asthetik, Munich: Bayrischer Semulbuchverlag, 136-52, ° .

Jn{oﬁsan (Raman) 1?68 "Poetry of Grammar and Gm of Poetry," Lingua, 21, 597-609- i

1960, “Limuistics and, Poetics," Sabsnlc, Thomas Ceds), ﬂ in Languas
Tﬁrﬁdge, Mass,.: MIT, 350~77,

Kintsch (iinlb@l 197k, The __ggrgsenﬂtian of Moaning in M,Hﬂlsdale,ﬂ ,J o :Erlbaum.
Koch (Walter) 1973, “Eiﬂle;i_tung_“ Parspeiﬁ;iven der Linguistik I, Stuctgarts Kranar,ﬁ—lw

-, "le Explained His'Couldn't, He Rma his ould,” Smlrturelle Ta:taualigi.
‘Hﬁa’asm.ﬁ:— Olms, 1972, L29=ol, . - .

1967, Psyc

~ Legs (Hovert). 1960, The Orammar of En liah Nmimliaatians. Blmmiﬁgtan- Indiana Unj.v. '

Lmn (Sgnmel) 1965, " Internal and Ert,ernal Davis:t,iaﬂ in Poetry," Hord 21, 225-37.

r 1963, "Deviation = Si‘atisti;al and Determinate =~ in Poetic Ianguage.
inmua, 21, 276-90,

—_——ig !

-1962, Linpuistic Stru;;tﬂres :Ln Paetffy. 1‘!:5 Hague: Hﬁutﬁﬁ. S .

Hukailmqur (Jar) 1932, "Standard Language and Poetic Language,™ ¥Now' iniGa:vin, Paul (ed, ]

A P‘I-agg Sehool Readsr on Agsthetiﬁs. Litara;jr Stmctﬂ:,‘e ard St:vle. Washington,D,Ce:
Eeaf'gat-uﬁ’n Unlv_‘ 196L, T T7=30- P , ’ ;

Palek (Bemmﬂ) 1968, Crnssis‘.gfﬂ‘ence* A Study from E@éﬁm P:r&gue Charles ’Uﬁi‘v.
Postal (Paul) 1968, Cross=Over Phenomena, Yorktown Heights,N,Y.: IBM, ’
Sayce (Richard) 1953, Style in Frem:lf?rase, Oxfords Clarendon, \

‘Scherzer (Joel) 1977, "Oht That's a Pun and I Didn't Mean It F‘resentatian at the

Third Ohio State University Symposium on Language, Gultm‘a, amd Society, Col‘czmbus,
AprilY 22, 1977,

Searle (John) 1969, Speech Acts, Cambridde: Cambridge Univ,
-Spillner (Bernd) 197L, Linguistik und Literaturwissenschaft, Stuttgarts Kclﬂha;mer.

Spitzer (Leo) 19L8, Linggiaties and Literary Hist'; ' ?Prin:atan,sﬂ,d’ +: Princeton Univ,

Thcw*{:e (Jamsa) 1965, "Stylistlcs and Generative Orammars," Journmal E Linguistics,
1, 9ﬁ59 ) -

Werth (Paul) 1976, "Roman Jakabsan's Verbal Analysis of Poetry," Jourpal of
Linguisties, 12, 21=73,

1

(ul




